The novels examined in the essay divide between those that illustrate and force recognition of the occurrence of violence against Native North American women (Mosionier), and those that also seek to find ways to dismantle the systems that create the conditions in which such violence can thrive and exist. Highway's novel Kiss of the Fur Queen (1998) links sexualized violence against indigenous women and children to contemporary and historical colonialism. Erdrich's The Round House includes a political proposal to reinstate tribal thinking into Native American societal structures concerning women.For Simpson, as for Highway and Erdrich, this engagement with indigenous thinking significantly counters the colonial, patriarchal attitudes that have allowed so much violence against indigenous women to go unchallenged and provides a way to begin an indigenous resurgence that includes and protects Native North American women and children.
In recent years literary activism in Native North America has been at the heart of a demand for further sovereignty. The rationale that gives such importance to literature and art in this process is the idea, as expressed by Leanne Simpson that 'we need to not just figure out who we are; we need to re-establish the processes by which we live who we are', literature being a significant arena in which this takes place. There is also an understanding that while the legal structures that hold in place colonialism in the Americas need to be continuously identified and dismantled, according to Glen Sean Coulthard, Leanne Simpson and Taiaiake Alfred, there is also a need to promote indigenous thinking that sees the connection between the self and the structures of indigenous society in order to combat and transcend colonialism. Beatrice Mosionier. This novel, written over 30 years ago, yet still in print, follows the life of April and her sister Cheryl through troubled foster homes and into an uncertain adulthood, lacking in security and self-assurance. The Métis sisters both face their own forms of racialised, gendered violence by which they suffer domestic abuse, violence against women on the streets, and gang rape. Eventually one of the sisters, April, commits suicide as a result of the trauma, replicating that of their mother before her. This novel provides a first person narratorial perspective on the violence and the resulting trauma. Both sisters suffer racialised sexual violence, particularly Cheryl who describes a horrific gang-rape with detailed images of her painful, damaged body and reported dialogue peppered with foul, racist phrases (140-146). It is Cheryl who remains at the end of the novel, trying to understand the events of their lives. Her search for 'April' continues after April's death and incorporates a desire to understand April's pride (and her own lack of it) in Métis culture. The novel suggests that April's community action and pride in her identity are the desired but more difficult route to take. As April is already dead when Cheryl comes to this realisation, the end of the novel reveals the point where Cheryl might individually begin again. However, the novel does not prioritise a communal and collaboration strategy for dealing with such violence, unlike later novels.
Since the 1980s there have been many more depictions of violence against women by North American indigenous writers of both sexes, and from both gendered narrative viewpoints. Acknowledging the widespread geographical extent of violence against indigenous women, from Alaska and Nunavut to the Mexican border, this essay will focus on texts within the central plains and shield geographical areas, in the territories of the Ojibwe, Dene and Cree, including the city of Winnipeg. Two writers in particular from this region provide the reader with narratives of violence that promote activism beyond the text: Tomson Highway (Cree) and Louise Erdrich (Turtle Mountain Chippewa). The novels examined in the essay divide between those that illustrate and force recognition of the occurrence of violence against Native North American women (Mosionier) , and those that also seek to find ways to dismantle the systems that create the conditions in which such violence can thrive and exist.
Highway's novel Kiss of the Fur Queen (1998) links sexualized violence against indigenous women and children to contemporary and historical colonialism. Erdrich's
The Round House includes a political proposal to reinstate tribal thinking into Native American societal structures concerning women.
Indeed, this difference in the treatment of the occurrences of violence in these novels replicates the divergent approaches to Native activism that have been explored in Native Studies in recent years. Coulthard and Simpson in particular, seek to move beyond the idea of 'recognition' as a goal for Native activism. Instead, they propose that Native North American people need to employ cultural sovereignty to counter colonial systems:
Building diverse, nation-culture-based resurgences means significantly reinvesting in our own ways of being: regenerating our political and intellectual traditions; articulating and living our legal systems; language learning; ceremonial and spiritual pursuits; creating and using our artistic and performance-based traditions. (Simpson, 18) Coulthard is suspicious of what can be gained by the recognition of Native American nations and individuals by the state. He considers that accommodation and recognition are not effective in challenging or removing systems of colonialism.
Rather, he proposes decolonisation and 'the empowerment that is derived from this critically self-affirmative and self-transformative ethics of desubjectification must be cautiously directed away from the assimilative lure of the statist politics of recognition'. For Coulthard, the direction of Native American activism lies in: a politics that is less orientated around attaining a definitive form of affirmative recognition from the settler state and society, and more about critically reevaluating, reconstructing, and redeploying Indigenous cultural forms. (49) Aptly for this study, Simpson describes the politics of recognition as those of an abusive relationship. Controversially, she depicts the politics of recognition by the metaphor of a gendered, sexualised relationship between First Nations and the Canadian state, whereby the First Nations are the abused, female partner. This replicates imperial discourse that identifies the effeminised, colonised population, dominated by the powerful, male colonial state. It is also troubling in the suggestion of culpability of the victim in the violent control that they experience. She explains, 'He just wants to say sorry so she can feel less guilty about his behavior. He just wants to adjust the way he is abusing; he doesn't want to stop the abuse'. Simpson's main concern is that reconciliation has become 'institutionalized' and even though there are those who participate in recognition in good faith, the implication of political statements of recognition is that those receiving recognition 'no longer have a legitimate source of contention'. By accepting recognition, Simpson is afraid that other forms of colonialism can go unchallenged. (27 February, 2013, Tharp) . It is the husband of the woman assaulted in The Round House who admits 'The problem with most Indian rape cases was that even after there was an indictment the U.S. attorney often declined to take the case to trial for one reason or another'. In fact, when Geraldine is waiting for the police to arrive to take her statement her husband and son conceded they are unsure 'which police' they are waiting for, given the attack took place on land that is under unclear jurisdiction. For this reason, Erdrich's book is often considered to be a piece of political activism in the guise of a crime mystery (Luscombe, Tharp).
The fact that the female voice is limited by narrative choices in this text is of particular interest. There are three victims of violent racist, sexualized attack in this novel: Geraldine, who is able to reveal some aspects of the attack and Myla and her baby who actually disappear. Myla becomes the epitome of murdered Native American women, her body never found. In this way, the silence and invisibility of Myla as a victim is emblematic of the silence that surrounds the deaths of many Native America and First Nations women. It emerges that Myla was probably murdered to cover up an affair that she has with a politician, Governor Yeltow, an affair that results in the birth of her baby. This clearly illustrates the identification of colonial control of Native American populations by gendered sexual violence as, in Myla's case, it is used to silence any damaging revelations that could be used against the U.S. authorities.
Erdrich carefully negotiates the space between her text as activist testimony and fiction. In her afterword she states 'The events in this book are loosely based on so many different cases, reports, and stories that the outcome is pure fiction'. For instance, a worker who idealises both his political employer and Myla is the prime suspect-his motivations are a mixture of a desire to protect his powerful employer from blackmail, added with sexual jealousy for Myla. As Tharp identifies, there are striking similarities between the 1974 case of Jancita Eagle Deer in relation to her employer William Janklow (who became the governor of South Dakota, 1979 Dakota, -1987 .
After bringing a case against him for rape, Jancita 'was killed in a suspicious hit-andrun' and her step-mother was later beaten to death (Tharp) . Bazil makes it clear that his work extends beyond his outrage at his inability to find justice for Geraldine. He tells his son Joe 'We are trying to build a solid base here for our sovereignty' (268). Erdrich continues Bazil's statement by writing his central argument in italics for emphasis 'We want the right to prosecute criminals of all races on our lands within our original boundaries ' (269) . This is an authorial interjection breaking the usual realism of direct speech. The result, compounded by the inclusion of an 'Afterword', is that the reader is reminded that this book refers beyond the story to the actual lives of contemporary Native Americans. The text, although a compelling coming-of-age/mystery novel, is, moreover, politically significant. What closure exists in this story is created by the proposal of an alternative source of legal precedent. Upon hearing that the attacker, Lark, has been killed, Bazil considers that his death was covered by 'Traditional precedent'. Where the failures of the current federal and tribal legal systems are brought to the fore in the text, and our sympathies lie with the two adolescent perpetrators of the revenge killing (Joe and his friend Cappy), it seems acceptable in the logic of the narrative that 'It could be argued that Lark met the definition of a wiindigoo, and that with no other recourse, his killing fulfilled the requirements of a very old law'. Joe, who is saved by his father's adoption of traditional tribal law finds it difficult to absorb that the ideas that his grandfather ruminated in his sleep could be relevant, saying: 'it was beyond me at the time to think of Mooshum's sleeptalking as a reading of traditional case law'. Still, the interjection 'at the time' suggests a later acceptance of this idea, and provides a suggestion for the reader to consider that fuller sovereignty could be gained by the restoration of such traditional tribal law. 
